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I NVI TATI ON 

CHRI STMAS COCKTAI L PARTY 

SUNDAY 15t h DECEMBER 
3 . 30 p. m.  TO 7 . 00 : , p . m.  

THE GOETHE I NSTI TUTE 

Cnr .  OCEAN ST & JERSEY RD 
WOOLLAHRA 

ALL MEMBERS AND A FRI END WELCOME 
A r af f l e wi l l  be hel d 

1st  Pr i ze :  Pur chase voucher  val ue $40 
The Recor d Col l ect or ,  Bondi  Junct .  

2nd Pr i ze :  ' Bi ogr aphy of  a Mar r i age'  
by Geof f r ey Skel t on .  

 

R.  R $39 . 95 

R. S. V. P.  Tel  358. 1919 Bus .  Hour s 

I f  a r ed dot  appear s on t he f r ont  page,  your  1985- 86 subscr i pt i on,  due on Apr i l  
1,  i s over due,  and i f  not  pai d i n 30 days your  member shi p wi l l ,  l apse .  

COMMI TTEE 

Leonar d.  Hansen 326 . 1793 
27 . 2969 ( bus)  

Ri char d Ki ng 358 . 1919 

Judy Fer f ogl i a 938 . 2030 
Mi chel  Ar noul d 326 . 1793 

Joseph - - C: - , - Fogl i a 938 . 2030 
646 . 1555 ( bus)  

Ol i ve Coonan 387 . 6403 
33 . 4092 ( bus)  

Janet  Wayl and 332 . 3929 
357 . 4806 

Sue Kel l y 331 . 1973 
588 . 1111 ( bus)  Ext  2382 

Mur r ay Smi t h 358 . 1919 

Pamel a Dunsf or d 32 . 0851 



PRESI DENT' S REPORT 

Wi t h t he f i r st  per f or mance of  t he Vi ct or i an St at e Oper a' s new pr oduct i on of  " LOHEN-
GRI N"  on t he 20t h November  not  onl y was , a dr eam r eal i sed but  al so an exampl e set .  

The dr eam was t hat  of  Rober t  Sal zer ,  t r easur er  of  t he Ri char d Wagner  Soci et y i n 
Vi ct or i a,  t o sponsor  a Wagner i an oper a,  and so r est or e t he musi c of  hi s bel oved 
composer  once mor e t o t he r eper t oi r e of  hi s ci t y' s oper a house.  Wi t h t he r esour ces 
of  hi s l ar ge const r uct i on company behi nd hi m he was abl e t o conf i dent l y i nvol ve hi s 
l ocal  Wagner  Soci et y i n t o a commi t t ment  of  co- sponsor shi p .  Such was t he'  ent husi asm 
of  t he_ member s f or  t he pr oj ect  t hat  t he t ar get  of  $50, 000 i n donat i ons was r eached .  
Not  bad f or  a gr oup of  l i t t l e mor e t han 200 member s,  i ndi cat i ng t hat  t hey gave 
ar ound $250 each .  

The act ual  t heat r i cal  per f or mance cannot  f ai l  t o i mpr ess,  and t her e i s a gr and sound 
f r om t he Mel bour ne Symphony Or chest r a i n t he pi t .  Cer t ai nl y on t he f i r st  ni ght  t her e 
was'  t he usual '  ner vousness i n t he cast ,  and t he odd t echni cal  hi t ch,  but  f ut ur e 
audi ences wi l t `  see a ver y pol i shed per f or mance i ndeed,  of  i nt er nat i onal  st andar d .  

The success of  t hi s " LOHENGRI N"  has ensur ed i t s r est agei ng i n Sydney i n 1987,  a 
f act  of  whi ch you as cont r i but or s t o and suppor t er s of  t he or i gi nal  pr oduct i on can 
be ver y pr oud .  The ext ent  of  our  i nvol vement  wi t h t he f ut ur e pr oduct i on -  sung i n 
Ger man,  wi t h Hor st  Hof f mann and Leoni e Rysanek -  wi l l  depend on your  ent husi asm 
and wi l l i ngness t o show suppor t ,  not  j ust  i n good at t endance,  but  by subst ant i al  
donat i ons .  

Consi der i ng t hat  t he Aust r al i an Oper a al so has " DI E MEI STERSI NGER VON NURNBERG"  
schedul ed f or  i t s=Bi - Cent enni al  pr ogr am i n 1988,  now i s t he t i me f or  us t o pl an 
f or  t hese pr oj ect s -  set t i ng ver y def i ni t e goal s i n t he f und- r ai si ng and pr omot i onal  
ar eas .  I s t her e a member  wi t h ski l l s i n t hese act i vi t i es t o come f or war d and l ead 

t he soci et y i n a concer t ed campai gn? The cr edi bi l i t y of  our  Wagner  Soci et y wi l l  
depend on how pr omi nent l y i t  i s seen t o suppor t  t hese t wo oper as .  

Dur i ng t he next  12 mont hs I  wi l l  be away f r om Aust r al i a so am handi ng over  my 
r ei gns of  of f i ce t o Vi ce- Pr esi dent  } Ri char d Ki ng ;  who wi l l  be act i ng pr esi dent  unt i l  
t he annual  gener al  meet i ng i n May,  when new el ect i ons f or  commi t t ee.  t ake pl ace .  I t  
has been a ver y gr eat  pl easur e t o be your  pr esi dent  f or  t he past  f i ve year s,  a t ask 
made easi er  by t he unst i nt i ng hel p of  t he commi t t ee and vol unt eer s .  My ver y si ncer e 
t hanks go t o al l  of  t hese peopl e .  My r ewar d has been t o see t he sat i sf act i on and 
enj oyment  of  t he wor k of  t he soci et y expr essed by so many member s .  

RECEI VED DURI NG LAST QUARTER 
Dr .  Susan Kel l y 
Mr .  

 

M. T .  

 

Hl scock 

 

Donat i ons t o t he Wagner  Soci et y ar e Tax- Deduct i bl e i f  t hey ar e pai d 
Mr s .  

 

Bar bar a Bennet t .  

 

t o t he El i zabet han Theat r e Tr ust  and accompani ed by t he f or m bel ow.  
- - - - - - - - - - - - - - - - - - - - - - - - - - - - - - - - - - - - - - - - - -
To:  The Gener al  Manager ,  

The El i zabet han Theat r e Tr ust ,  P. O Box 137,  Ki ngs Cr oss,  2011 
Our  gr at i t ude i s ext ended t o t he above 
member s who we hope wi l l  accept  t hi s 

Wi t h t he Season' s Gr eet i ngs 
Leonar d Hansen .  

m >r  ~ T 

DONATI ONS 

publ i cat i on of  t hi er  names as our  acknow-  .  Dear  si r ,  
l edgement  f or  t hei r  suppor t .  

 

Pl ease f i nd encl osed a cheque f or  $ 

 

r epr esent i ng my donat i on t o 
The Aust r al i an El i zabet han Theat r e Tr ust .  Thi s donat i on i s gi ven un-condi t i onal l y .  However ,  i t  woul d be appr eci at ed i f ,  when consi der i ng Donat i ons t o t he Wagner  Soci et y ar e t ax 

 

your  appr opr i at i ons t o t he per f or mi ng compani es,  pr ef er ence i n t he 
deduct abl e i f  t hey 

 

ar e 

 

pai d 

 

t o t he 

 

al l ocat i on of  t hi s donat i on coul d be gi ven t o TheWagner  Soci et y .  
El i zabet han Theat r e Tr ust  and accompani ed Si gnat ur e. . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . .  by t he f or m bel ow.  

 

Name . . . . . . . . . . . . . . . . . . . . . . : . . . . . . . . . . . . . . . .  
Addr ess . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . .  
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WAGNERI AN FRUSTRATI ONS I N LONDON 

Al t hough London of f er ed l i ve cl assi cal  musi c i n a quant i t y and var i et y t hat  i n my 
exper i ence have been unequal l ed el sewher e,  t he f i ve weeks bet ween mi d- Sept ember  
mi d- Oct ober  woul d have pr oved qui t e f r ust r at i ng f or  t hose dependent  on Wagner  f or  
emot i onal  wel l - bei ng .  Nei t her  t he Engl i sh Nat i onal  Oper a nor  t he Royal  Oper a House,  
Covent  Gar den,  had any of  t he mast er ' s wor ks i n t hei r  cur r ent  r eper t oi r es ( The 
Maat en, si nge4,  and Pt yr l si ~a~ by t he ENO and De) L ~Uegevnde HoP2anden:  by t he ROH 
appear  l at er  i n t he season)  and none of  t he numer ous or chest r al  concer t s cont ai ned 
mor e t han t he Over t ur e t o Di e Medat ea, 5i nget  ( t he br ass sect i on of  t he Royal  
Phi l har moni c Or chest r a sounded const ant l y shr i l l  and out - of - t une r el at i ve t o t he 
st r i ngs on 18 Oct ober ,  and I  di dn' t  at t end t he BBC Symphony Or chest r a' s per f or m-
ance f our  days pr evi ousl y) .  

A " new and spect acul ar  audi o- vi sual  f i l m pr esent at i on"  of  The Rhi nego2d was adver t -
i sed f or  t he second week of  Sept ember .  Moder n t echnol ogy,  pai nt i ngs,  scenes f r om 
sel ect ed st age pr oduct i ons,  phot ogr aphy and ani mat ed sequences had been combi ned 
t o por t r ay t he oper a i n a manner  i mpossi bl e on st age,  wi t h t he f amous ENO/ Goodal l  
r ecor di ng as t he soundt r ack .  I  r eached London i n t i me f or  t he f i nal  scr eeni ng,  onl y 

t o l ear n t hat  al l  scr eeni ngs af t er  t he f i r st  t wo or  t hr ee had been cancel l ed by 
i ndust r i al  act i on!  Li nda Est her  Gr ay ( an ABC ar t i st  f or  1986)  was schedul ed t o si ng 
t he We6endonck Li eden f or  t he Wagner  Soci et y .  I l l ness f or ced her  t o wi t hdr aw and 
she was r epl aced by Paul i ne Ti nsl ey,  a sopr ano wi t h ext ensi ve oper at i c cr edent i al s 
who was unknown t o me but  who,  I  have si nce di scover ed,  was t he subj ect  of  a 
l ong pr of i l e ar t i cl e i n t he 3/ 82 i ssue of  Oper a .  

 

Her  r eci t al  was a di sast er .  .  Ear l y 
Engl i sh and I t al i an songs,  t he Weeendonek Li edenL and ar i as by Massenet  and Gi or dano 
wer e per f or med wi t h not  a si ngl e wor d of  pr ogr am not es,  t est s or  ver bal  i nt r oduct i on 
t he hal l  was near l y empt y and much of  t he si ngi ng was unpl easant l y l oud .  I t  was 
al most  a demonst r at i on of  how NOT t o pr esent  a song r eci t al .  The we, endonck Li edea 
appear ed agai n i n a most l y- Wagner  r eci t al  i n t he Pur cel l  Room by Mar i e`  Haywar d 
Segal ,  a dr amat i c Br i t i sh sopr ano wi t h a somewhat  unwi el dy and over - power f ul  voi ce 
f or  t he smal l  venue.  Thi s r eci t al  had t he novel t y of  ei ght  ear l y songs ( Soupi r ,  
Mi gnonne,  Gr et chen am Spi nnr ade,  Dor s mon enf ant ,  Adi eu de Mar i e St uar t ,  Der  
Tannenbaum,  Mel odr am and At t ent a) ,  some of  whi ch wer e qui t e dr amat i c and seemed 
wor t h t he ef f or t  of  per f or mi ng .  Agai n t he pr esent at i on was unsat i sf act or y,  wi t h t he 
onl y " audi ence ai d"  bei ng a page of  i nadequat e and poor l y t yped synopses of  t he 
var i ous songs .  I  di d not  hear  I sol de' s Li ebeet od or  The Ri de n4 t he Vaeh. ynea i n 
an or gan concer t  at  t he Royal  Al ber t  Hal l ,  t he l at t er  i n a " Gr and Concer t  Ar r ange-
ment  pl us speci al  l i ght i ng,  t hunder  and wi nd _ ef f ect s"  per f or med on t he RAH gr and 
or gan and an Al l en Comput er i sed Or gan by t hr ee or gani st s!  

For  t he onl y Wagner i an per f or mance I  encount er ed wor t hy of  t he composer ,  I  had 
t o go t o Sout hampt on f or .  t he f our t h of  f i ve Aut umn per f or mances of  t he Wel sh 
Nat i onal  Oper a' s new Twi t i ght  o~ t he Godh . Wi t h Anne Evans as Br unnhi l de,  Jef f r ey 
Lawt on as Si egf r i ed,  Kat hr yn Har r i es as Gut r une and John Tr ant er  as Hagen,  t he 
Car di f f  pr emi er  was al most  t ot al l y damned i n a London newspaper  r evi ew.  By t he 
t i me I  saw t he pr oduct i on,  t he " def ect s"  had ei t her  been el i mi nat ed or  t hey 
bar el y bot her ed me . . The or chest r a was super b,  Kat hr yn Har r i es l ooked wonder f ul ,  
most  of  t he cast  sang adequat el y,  ( al t hough t he chor us l acked t he power  of  t he Bay-
r eut h chor us seen on vi deo l ast  August )  and a r easonabl e pr opor t i on of  Andr ew 
Por t er ' s Engl i sh t ext  came over .  Speci al ,  pr ai se must  be gi ven f or  t he out st andi ng 
62- page pr ogr am bookl et ,  f ul l  of  i nt er est i ng and i nf or mat i ve ar t i cl es ( t he cast  l i st  
was a separ at e i nser t )  and no adver t i sment s,  and cost i ng onl y 80 pence ( =$A1 . 60) .  

I n t he next  Newsl et t er  Pr of essor  Ewans' s most  i nt er est i ng t al k on El ekt r a wi l l  be 
publ i shed .  Meanwhi l e t o t hose who saw t hat  shat t er i ng per f or mance we commend hi s 
pr ogr amme not es.  

Mi chael  Edgel oe 
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REVI EW,  OF LOHENGRI N - . - VI CTORI AN STATE OPERA 

The : openi ng ni ght  of ,  Wagner ' s Lohengr i n at  t he St at e Theat r e i n Mel bour ne on t he 20t h 
November  1985 was cer t ai nl y ,  wel l  at t ended i f  not  punct ual l y by a wel l  dr essed aud-
i ence of  f i r st  ni ght er s and di gni t ar i es .  Unf or t unat el y usher s l et  some of  t he publ i c 
i n dur i ng t he Oper a' s pr el ude and one per son seat ed i n t he f i r st  r ow of  t he st al l s 
was em mi nent l y di sr upt i ve as she sear ched up and down t he r ow f or  her  seat  and 
caused Maest r o Ri char d Di val l  t o l ook back sever al  t i mes .  A never - seen happeni ng 
at  any ot her  Oper a house!  The Mel bour ne Symphony Or chest r a wi t h Maest r o 
Ri char d Di val l  conduct i ng set  t he mood of  st i l l ness and myst er y wi t h t he pr el ude,  
and cont i nued t he next  t hr ee act s wi t h compet ence and cont r ol .  The Lohengr i n of  
Mr .  Al ber t o Remedi os was per f or med wi t h hi s usual  apl omb i f  not  al ways vocal l y 
at  hi s best :  Kar en Bur eau i n t he di f f i cul t  r ol e of  El sa shows pr omi se,  wi t h some 
r at her  l ovel y and st r ong si ngi ng i n her  upper  r egi st er  and hopef ul l y once set t l ed 
i n t he r ol e l ess awkwar d wi t h her  st age movement s .  Nance Gr ant  i n t he r ol e of  
Or t r ud was wonder f ul l y mal evol ent  but  t he sheer  power  of  t he vocal  l i ne of  t hi s 
r ol e may be t axi ng f or  her  f i ne voi ce .  Noel  Mar gi n was i n cont r ol  of  hi s r ol e as 
Henr y t he Fowl er  and Geof f r ey Char d as Tel r amund was somet i mes i naudi bl e ( vocal  
i ndi sposi t i on?) .  The r est  of  t he cast  and - chor us wor ked wel l  and exer ci sed some 
f i ne ensembl e si ngi ng.  The set s and cost umes and i ndeed st age di r ect i ng seemed t o 
me r at her  ol d f ashi oned and uni magi nat i ve and coul d do wi t h some ser i ous r evi si ons .  
The most  di sappoi nt i ng aspect  of  t he whol e wor k was i t s Engl i sh nar r at i ve,  t he 
t ext  i s t r i t e and does not  enhance t he si nger ,  musi cal  l i ne and has convi nced me 
per sonal l y t hat  oper a shoul d al ways be sung i n i t s or i gi nal  l anguage .  ( Sur t i t l es by 
al l  means) .  By t he t i me our  gr oup t our  sees t he per f or mance on 7t h December ,  I  am 
qui t e sur e t hat  most  f i r st  ni ght  j i t t er s and pr obl ems wi l l  have been i r oned out  and 
we wi l l  be abl e t o set t l e down t o enj oy a compet ent  and pr of essi onal  per f or mance.  

Mi chel  Ar noul d 

- 00000-

LETTER TO THE EDI TOR 

The f ol l owi ng l et t er  was r ecei ved f r om Uni ver sal  Tr avel ,  646 Cr own St r eet ,  Sur r y 
Hi l l s,  2010 .  TEL ( 02)  698. 8555 .  
We ar e gr at ef ul  f or  t hei r  i nt er est  i n t he soci et y .  

Dear  f r i ends of  Wagner - Musi c,  

RE:  Bayr eut h Fest i val  25 . 7 . 86 -  28 . 8. 86 

As you may be wel l  awar e i t  i s somet i mes qui t e di f f i cul t  t o obt ai n t i cket s f or  t he 
Wagner  Fest i val ,  especi al l y i f  you ar e l i vi ng as f ar  away as i n Aust r al i a .  

To hel p you i n t hi s mat t er  we'  have now f ur t her  speci al i sed i n or gani zi ng speci al  
event s and common i nt er est  t our s i n Ger many .  Due t o our  good cont act s wi t h t he 
Ger man mar ket  our  exper i enced Ger man consul t ant s can of f er  you a var i et y of  f l i ght s 
on Luf t hansa,  Oant as and ot her _ r eput abl e ai r l i nes t o Ger many as wel l  as accommo-
dat i on and ent r ance t i cket s t o t he f est i val .  

We ar e one of  t he bi ggest  Luf t hansa agenci es i n Aust r al i a and t her ef or e f ul l y backed 
by maj or  Ger man oper at or s connect ed wi t h Luf t hansa t o hel p you even wi t h speci al  
r equi r ement s .  

For  f ur t her  i nf or mat i on pl ease cont act  LOni  Wi l son of  Mi chael  Hor n on 698. 8555 .  

Your s f ai t hf ul l y,  

Mi chael  Hor n 
Oper at i ons Manager .  
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Our  member ,  Jean Whi t ehouse has sent  us a copy of  a r evi ew of  West  Ber l i n Oper a' s 
new " Ri ng" .  Al l  compl et ed wi t hi n t wel ve mont hs!  

Not  bad f or  an oper a house t hat  per f or ms a mi ght y r eper t oi r e t hr oughout  t en and a 
hal f  mont hs of  t he year !  

A f ew of  t he ext r act s :  

Quot e " Dos Rhei ngol d -  Sept  84 t he dest r uct i on of  t he ol d or der  concei ved by Wagner  
as t he f i nal e t o ' ! Di e-  Got t er dammer ung"  had al r eady t aken pl ace.  The Gods had t aken 
shel t er  i n a spect acul ar  " Ti me Tunnel "  and wer e r e- enact i ng t he event s t hat  l ed t o 
t hei r  downf al l  so as t o l ear n f r om t hei r  mi st akes et c. "  

Di e Wal kur e al most  caused a r i ot .  The Val kyr i es ar r i ved .  as war r i or  madi ens done 
up i n bl ack l eat her  uni f or ms -  bumpi ng and gr i ndi ng t he r yt hms of  t he " Ri de"  and 
di spl ayi ng an unnat ur al  i nt er est  i n t he cor pses of  t he her oes .  Jul i a Var ad y' s,  
Si egl i nde got  r ave r evi ews .  

Sei gf r i ed f ound appr oval  f or  i t s i ngeni ous sol ut i ons t o pr obl ems,  Faf ner  was a bul l -
dozer  wi t h t hr ee gr aspi ng shovel  ar ms and Er da' s under gr ound comput er  cent r e 
cont r ol l ed t he f at e of  ear t hl i ngs .  Rene Kol l o,  Hor st  Hi est er mann as Si egf r i ed,  and 
Mi me,  bowl ed ever yone over  wi t h ext r aor di nar y act i ng and si ngi ng .  

Got t er dammer ung had t he audi ence on t hei r  t oes f r om t he openi ng scene wi t h bl i nd 
Nor ms gr opi ng f or  t he r ope of  f at e -  t he f i f t h cent ur y nouveau r i che st yl e of  
Gi bi chungs Hal l  wi t h spect acul ar  magni f yi ng gl ass panel  wal l s and moder n cost umes .  
The demol i t i on scene was an at omi c expl osi on!  

Goet z Fr i edr i ch i s t he di r ect or  -  Pet er  Sykor a desi gner  and Jesus Lopez- Cobos 
musi cal  di r ect or .  

Cat ar i na Li egendza gave a br i ght  voi ced,  passi onat e por t r ayal  of  a vul ner abl e 
Br unnhi l de .  West  Ber l i n' s Ri ng was sol d out  f or  ever y per f or mance .  

EXt r act ed f r om I nt er nat i onal  Her al d Tr i bune Oct  12,  1985 .  
James Hel me Sut cl i f f e ( cr i t i c)  

- 00000-

THE RADI CAL STRAUSS 
Ri char d Toop.  

The Canadi an pi ani st  Gl enn Goul d descr i bed St r auss as a composer  wi t h a conser vat -
i ve l ef t  hand and a r adi cal  r i ght .  Fr om t he t echni cal  poi nt ,  even at  hi s most  i nnov-
at or y- ,  even i n El ekt r a,  St r auss' s bass l i nes,  t he r oot s of  hi s har mony,  ar e 
essent i al l y convent i onal .  

Some of  hi s ear l y pi ano wor ks pr ompt ed Hans von Bul ow t o r emar k t hat  t he t al ent  
was not  t hat  of  a geni us but  one whi ch ai med l ar gel y t o shock .  Ther e wer e opposi ng 
f or ces at  wor k i n St r auss' s musi c .  

The f i r st  f or mat i ve i nf l uence t o shape hi s out l ook was hi s f at her  Fr anz St r auss,  a 
gr eat  hor n vi r t uoso of  hi s day,  and per haps because of  t he r esol ut el y di at oni c 
nat ur e of  t he hor n he became a musi cal  ar ch- conser vat i ve.  He al so had a passi on 
f or  anci ent  Gr eek cul t ur e whi ch he i nst i l l ed i n Ri char d,  even i f  i t  t ook Hugo von 
Hof f mannst hal  t o br i ng i t  t o t he sur f ace.  

St r auss st ar t ed out  wi t h hi s f at her ' s conser vat i ve aest het i cs but  by t he age of  15 
si gns of  an advent ur ous nat ur e wer e evi dent  i n a l et t er  he wr ot e on " compl et i on of  
t he A mi n.  Over t ur e .  "  .  i t  makes a hel l i sh di n- but  I  t hi nk i t  wi l l  be ef f ect i ve. "  
and,  " I  must  al t er  t he Hor n Var i at i ons and wr i t e t hem f or  human l ungs,  . and human 
l i ps,  f or  t hey ar e al most  unpl ayabl e as t hey ar e. "  



Ther e seems t o be a f asci nat i on f or  pushi ng t hi ngs t o t he edge t hat  poi nt s t o t he 
r adi cal  St r auss,  but  at  t hi s st age t hat  f asci nat i on i s vi r t uosi t y r at her  t han i nnovat -
i on .  The mai n poi nt er  t o t he f ut ur e St r auss l i es i n hi s f ondness f or  f ool i ng ar ound 
wi t h cadences -  f or  col our i ng t hem wi t h a coupl e of  unexpect ed not es .  By 1885,  wi t h 
t he composi t i on of  t he Bur l eske t he games t ake on a mal i ci ous st r eak,  a cer t ai n col d 
mocker y .  

I t  seems t o me t hat  t he Bur l eske r eeks of  Oedi pal  r ebel l i on,  not  onl y agai nst  t he 
conser vat i ve t ast es of  Fr anz St r auss,  but  al so agai nst  t he t empor ar y pat r onage of  
Br ahms .  One i s consci ous of  del i ver at e shock t act i cs,  of  t he dest r uct i on of  st yl e 
t hr ough excess .  I t ' s a wor k of  al most  vi ci ous br i l l i ance and i r ony,  and t hough 
St r auss was t o di savow i t  onl y a f ew year s'  l at er ,  af t er  hi s Wagner i an conver si on,  
i n many ways i t  of f er s a r emar kabl e poi nt er  t o hi s f ut ur e.  

Soon a new i nf l uence i s t o come f r om Al exander  von Ri t t er ,  mar r i ed t o a ni ece of  
Wagner  and a vi gor ous suppor t er  of  Wagner  and Li szt ,  agai nst  Br ahms,  Mendel ssohn 
and Schumann -  i n shor t  agai nst  ever y i nf l uence of  hi s yout h .  Wi t h " Aus I t al i en" ,  
t he f i r st  of  hi s t one poems,  St r auss abandons t r adi t i onal  t i t l i ng such as Sonat a,  
Symphony et c . ,  f or  t i t l es l i ke Don Juan,  Deat h and Tr ansf i gur at i on,  Macbet h,  t her eby 

t aki ng hi s new pat h t owar ds Von Hausegger ' s school  of  " Musi c as expr essi on" ,  and 
wi t h Don Juan br eaks away f r om t he shackl es of  f or m t o espouse musi c as expr essi on 
of  sent i ment s .  

St r auss,  i n a l ong conci l i at or y l et t er  t o von Bul ow i s anxi ous t o demonst r at e not  
so much t he r i ght ness,  but  r at her  t he necessi t y of  hi s pat h .  " . . .  i t ' s bet t er  t o 
f ol l ow one' s t r ue ar t i st i c convi ct i on and have sai d somet hi ng wr ong up a bl i nd al l ey,  
t han somet hi ng super f l uous whi l e keepi ng t o t he ol d,  wel l - t r odden r oad . "  

Fr om Don Juan on,  t he r adi cal  di e i s cast .  Hi s meet i ng wi t h cosi ma Wagner  i n 1889 
l ed t o i nvol vement  wi t h Bayr eut h and i nevi t abl e,  i t  woul d seem,  t o hi s f i r st  
oper a,  Gunt r am i n 1892 .  Wagner i an i n st yl e i t  was never t hel ess a f i asco and St r auss 
di dn' t  r et ur n t o t he f or m f or  7 year s,  by whi ch t i me he had t aken as hi s wi f e t he 
t empest  uous,  demandi ng si nger ,  Paul i ne de Ahna,  who soon became a subst i t ut e 
f or  t he t yr anni cal  Fr anz St r  auss .  

The most  si gni f i cant  wor k of  t hi s new per i od,  " Al so Spr ach Zar at hust r a" ,  i s a wor k 
of  ext r emes,  of  pol ar i t i es ;  of  key,  vi z .  t he unr esol ved st r uggl e bet ween C maj . ;  
& B maj . ;  of  st yl e,  chr omat i c and di at oni c,  si mpl e and compl ex .  I n t he sect i on 
" Sci ence"  t he ar cane pur sui t  of  knowl edge i s conveyed not  onl y t hr ough t he 
schol ar l y r i gour  of  a f ugue but  t hr ough a t heme cont ai ni ng al l  12 not es of  
t he chr omat i c scal e ar r anged i nt o unr el at ed t r i ads .  How ar e t hese opposi t es r esol ved? 
Wel l ,  t hi s i s St r auss' s 1897 l egacy t o t he 20t h Cent ur y :  t hey ar en' t .  The end of  
t he wor k seeks r esol ut i on i n 2 keys,  and at  t he ext r emes of  r egi st er .  

Hi s r et ur n t o oper a came i nauspi ci ousl y wi t h a compl acent  " Feuer snot "  f ol l owed 
wi t hi n a f ew year s by t hat  oper at i c mast er pi ece,  Sal ome .  And i t ' s onl y Sal ome,  
per haps,  t hat  cal l s i nt o quest i on Gl enn Goul d' s r emar k .  For  i n Sal ome t he l ef t  hand 
t oo has become r adi cal .  

Huber t  Par r y -  once sai d of  Schoenber g somet hi ng l i ke "  i t ' s not  t he l oud passages 
I  mi nd ;  i t ' s when he' s sof t  t hat  he' s so obscene" .  I f  I  can t r ansf er  t hat  comment  
i nt o a sor t  of  Pr ai se of  Decadence,  t hen I  woul d say t he same of  Sal ome .  The 
er ot i ci sm i n t he f i nal  scene of .  Sal ome comes i n a t er r i f yi ng whi sper  -  t he shat t er i ng 
per ver si t y of  a vi r gi nal  nymphet  dr ool i ng over  t he sever ed head of  John t he 
Bapt i st  -  a Li ebest od f or  vampi r es .  Such an excess whi ch penet r at es t he deep psy-
chol ogi cal  l ayer s r epr esent s a r adi cal i sm basi c t o t he Schoenber g school ,  but  never  
achi eved by St r auss .  St r auss i s bel i eved t o have r eached hi s ' r adi cal  peak'  i n 
El ekt r a,  and t hen made a compl et e about - f ace i n Der  Rosenkaval i er .  El ekt r a cer t -
ai nl y goes beyond Sal ome wi t h i t s har sh di ssonance and f ul l  f r ont al  assaul t  whi l e 
t he r adi cal i sm of  Sal ome i s sub- cut aneous gent l y t uggi ng t he gr ound f r om under  one' s 
f eet .  

The r eal  r adi cal  base of  El ekt r a i s f ound i n t he musi c of  Cl yt emnest r a descr i bi ng 
her  dr eams whi ch seem t o possess t he haunt ed qual i t y of  an Aust r o- Ger man empi r e 
r ul ed not  by Kai ser  Wi l hel m,  but  by Sei gmund Fr eud .  

Thi s .  ar t i cl e has been condensed wi t h t he ki nd per mi ssi on of  t he aut hor .  



BAYREUTH; FESTI VAL TI CKETS 

I n a f ew weeks t i me some of  you who have appl i ed f or  t i cket s at  t he 1986 Bayr eut h 
Fest i val  wi l l  be r ecei vi ng t he exci t i ng news t hat  i ndeed some t i cket s have been 
al l ocat ed t o you .  The message i s cont ai ned on a f or m,  whi ch ser ves as an i nvoi ce 
t o be r et ur ned wi t h t he payment  st i pul at ed .  A voucher  f or  booki ng accommodat i on 
- i s al so suppl i ed .  

I f  t he t i cket s ar e j ust  what  you want ed,  t hen al l  t her e i s t o do i s obt ai n a bank 
dr af t  f or  t he r equi r ed amount  i n Deut schmar ks,  post  i t  of f  wi t h t he conf i r mat i on 
not i ce and si t  back and wai t  f or  t he t i cket s t o ar r i ve.  Hol d on t o t he accommodat i on 
voucher  unt i l  you have not i f i ed us of  t he .  det ai l s of  your  t i cket s on t he f or m bel ow.  
We can t hen gr oup you wi t h ot her  member s i f  you so desi r e .  

I f  f or  some r eason you do not  want  your  t i cket s,  pl ease f i l l  i n t he f or m so t hat  
anot her  member  may t ake advant age of  your  l ucky coup -  at  no cost  t o you,  of  
cour se:  

Wi t h your  cooper at i on t he t r avel  t o'  Bayr eut h,  accommodat i on t her e and at t endance 
at  t he .  t heat r e shoul d be mor e pl easant  and mor e economi cal  by bei ng i n t he company 
bf  your  soci et y col l eagues .  

 

-  

Member s who mi ss out  on a t i cket  al l ocat i on -  i . e.  no not i f i cat i on by mi d- Januar y -  
shoul d al so r et ur n t he f or m i f  t hey woul d l i ke t o buy any unwant ed t i cket s .  

NAME. . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . .  . . . . . . . . . .  

 

. . . . . . .  . . . . . . . . . . . . . . .  

ADDRESS. . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . .  Post code . . . . . . . . . . . . . . . .  

TELEPHONE:  . . . . . . . . . . . . . . . . . . . . . .  ( home)  

 

. . . . . . .  

 

. . . . . . . . . . . . . . . .  ( busi ness)  

Pl ease cr oss out  t he l i nes t hat  do not  appl y .  
I  have r ecei ved t he f ol l owi ng t i cket s f or  Bayr eut h 1986 .  
I  woul d l i ke t o obt ai n t he f ol l owi ng t i cket s f or  Bayr eut h 1986.  

I  wi l l  be usi ng al l  of  t he above t i cket s .  
I  wi l l  not  be usi ng any of  t he above t i cket s and 
I  wi l l  not  be usi ng t he par t  of  my al l ocat i on 
Accommodat i on and Tr avel  

woul d l i ke t o st ay at  t he same hot el  as ot her  member s 
am i nt er est ed i n a gr oup t r avel  ar r angement  
wi l l  make my own t r avel  and accommodat i on ar r angement s .  

of f er  t hem f or  sal e 
ci r cl ed above.  

Oper a Dat e How many 
r ecei ved 

Pr i ce 
GP 

Seat  
Number s 

How many 
Want ed 

Remar ks'  

1 .  Rhei ngol d 
2 Wal kur e 
3 Si egf r i ed 
4 Got t er -  

dammer ung 
5 Tannhauser  
6 Mei st er -  

si nger  
7 Tr i st an & I .  ®- -  


