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R E P O R T S  O N  R E C E N T  M E E T I N G S

REPORTS ON RECENT MEETINGS

Robert Gay continued on from his talk to us in February 
and entertained a large audience once more with his witty 
and insightful ideas of how the conventions, themes, libretti 
and staging of Grand Opera in Paris in the 1820’s and 
30’s influenced the works of Verdi and Wagner. He played 
many short sound clips to illustrate musical developments, 
including several pretty ballet divertissements which are not 
always included in modern productions but were such an 
essential part of contemporary performances in Paris. Of 
particular interest to Wagner lovers were the facts that while 
staying in Paris in 1840 and 1841 he worked on vocal scores 
for Donizetti and Halévy and made a special trip to Paris in 
1849 to see Meyerbeer’s Le Prophète. Robert is a very animated 
speaker who enjoys interacting with his audience and gave us 
an impressive (and hilarious) demonstration of the skaters’ 
techniques in the ballet of Le Prophète. 

Features of French Grand Opera  

• Historical events used as scenarios for dramas in five acts
• Themes of religious intolerance or rebellion against 

oppression
• Historically and geographically accurate set and 

costume designs
• Massive choral groupings, often of opposing 

nationalities or beliefs
• Scenes and acts ending with impressive formal tableaux
• Spectacularly staged marches and processions – also 

rituals and ceremonies. These processions were often 
interrupted for dramatic effect.

• Obligatory ballet divertissement in either the second 
or third act

• Action culminating in a spectacular final scene depicting 
a major disaster or cataclysm

SUNDAY 18 SEPTEMBER AT THE GOETHE INSTITUT

RICHARD WAGNER(1813-1883)
Dich teure Halle from Tannhäuser

Jessica Harper

RICHARD WAGNER(1813-1883) 
arr FIDELIO FRIEDRICH FINKE (1891-1968)

and CLEMENS SCHULTZE-BIESANTZ (1876-1935)
Prelude (Vorspiel) from Tristan und Isolde WWV 90 (1856-9)

Joseph Eisinger

RICHARD WAGNER(1813-1883) 
arr CARL ARMBRUSTER (1846-1917)

Closing scene (Isoldes Liebestod) from Tristan und Isolde
Joseph Eisinger

CARL MARIA von WEBER (1786-1826)
 Wie nahte mir der Schlummer...Leise, leise, fromme Weise 

from Der Freischütz
Jessica Harper

SUNDAY 6 NOVEMBER AT ST COLUMBA

This was a wonderful concert – terrific young artists 
performing great works from the Romantic repertoire to a 
rapt audience. Jessica is just at the beginning of her Wagner 
singing career and she performed with impressive power 
and conviction combined with sweetness and nuance. She 
embodied the music, living the roles and engaging with the 

ALBUMBLÄTTER AUS DRESDEN. RECITAL WITH JESSICA HARPER (SOPRANO), JOSEPH EISINGER (CELLO) AND 
BRADLEY GILCHRIST (PIANO).

ROBERT GAY CONTINUED HIS TALK ON FRENCH GRAND OPERA

audience. Her husband Joseph was a passionate interpreter of 
some beautiful transcriptions – his cello movingly capturing 
Isolde’s lament and ecstasy. Brad was much more than an 
accompanist – his sensitive touch and subtle timing added 
greatly to the experience. A memorable afternoon.

Programme

FRANZ LISZT (1811-1886)
La lugubre gondola (The funeral gondola) S.200 (1883)

Joseph Eisinger

RICHARD STRAUSS (1864-1949)
Vier letzte Lieder, AV 150:

Frühling
September

Beim Schlafengehen
Im Abendrot

Jessica Harper

RICHARD WAGNER(1813-1883) 
arr DAVID POPPER (1843-1913)

In das Album der Fürstin Metternich WWV 94 (1861)
Joseph Eisinger

RICHARD STRAUSS (1864-1949) with 
transcription for cello by BART DUNN

Morgen, Op. 27, No 4
Jessica Harper and Joseph Eisinger


