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When asked about her favourite Ring recordings, Simone recommended 
the 1948/49 recording conducted by Rudolf Moralt.

This was the first complete Ring recorded after WWII, with an excellent cast 
still under the older Wagner tradition: you can hear every single word of 
the text. It features some of the greatest voices of its time, with a conductor 
of the old school, in a town just a few years after the disastrous war. Rudolf 
Moralt was contracted at the Vienna State Opera in 1940, during the Nazi 
regime, so the performance is a historical document of an era (luckily) past 
and gone. He recorded Das Rheingold, which doesn’t have an intermission, 
complete, and the other three operas one act at a time. This means that 
the singers are a lot fresher than they would be if they were doing complete 
performances in a theatre. When it comes to the end of Götterdämmerung, 
when the soprano can sound exhausted, this can be a real asset.

Rudolf Moralt was born in Munich in 1902 and died in Vienna in 1958. 
He was a nephew of Richard Strauss.

He studied at the Munich University and at the Vienna Music Academy. 
He made his debut as répétiteur at the Vienna State Opera in 1919 under 
Bruno Walter and Hans Knappertsbusch. He was the Vienna State Opera’s 
chief conductor from 1940 until 1958.

OA Head of Music 
Tahu Matheson 
treated members to a 
deep and meaningful 
analysis of Wagner’s 
musical progress; 
from youthful pastiche 
to mature works of 
startling inventiveness. 
Tahu played many 
musical excerpts 
demonstrating how 
particular themes, like 
the sword and gold 
motives, were developed during the course of the Ring, giving the listener, (and the 
characters), knowledge of what had happened in the past or what was to happen in the 
future. Samples from The Flying Dutchman showed how the seeds of future material 
were to emerge in the later mature music dramas. Tahu demonstrated now the Tristan 
Chord goes through many iterations during the course of the opera and talked about 
Schopenhauer’s profound influence on Wagner and his approach to music. Altogether, 
an excellent afternoon.

SUNDAY 20 AUGUST AT GOETHE INSTITUT
12.00PM DVD MAGIC FIRE – THE RICHARD WAGNER STORY

2.00PM TALK BY TAHU MATHESON: 
WAGNER’S MUSICAL DEVELOPMENT

Members enjoyed this lavish 1955 Hollywood movie. The soundtrack was outstanding - 
over an hour of Wagner’s music, sensitively adapted by Erich Korngold. Some liberties 
were taken with the details and timelines of some of the events but, generally, the movie 
told the extraordinary story of Wagner’s tumultuous life, and the important roles that 
three women played in it, in a very entertaining and intelligent way. 
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SIMONE YOUNG’S RECOMMENDED RING RECORDING


